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ABSTRACT 
The emotions of man are directly linked with art which of course is an expression 
of human sprit. By contemplating life and nature an artifact is derived by the 
artist. This involvement of human emotions in the making of art is clearly seen in 
the artifact, where the gestures of human feelings become a permanent motif, a 
flavor. 
Architecture falls into that category which is identified as art forms. It concretizes 
human emotional responses to the stimuli of his environment, where a flavor 
essentially is generated. In the hands of the architect, hollowness or spaces are 
molded and charged with a flavor. However, architectural experience is a 
dynamic one of syntax of spaces rather than that of a single, isolated and static 
one. What is of importune in architecture is how the casual perceiver, the 
percipient is taken through the syntax of spaces. In this context where the 
experience of flavors in architecture is taken into Account the relationships of 
flavors and the transformation from one flavor to another in a building becomes 
far more crucial. With the correct and skillful handling of flavors, the orchestration 
of a spatial progression is dramatized and filled with excitement and novelty. 
In the modern society, man is living a routine rather than a life. The monotony of 
life may lead him into hazardous situations. The importance of art forms is brought 
into light as they could break the monotony of life. Further to this, it can be stated 
that since it is the living environment of man which becomes an artifact with it, a 
work of architecture becomes crucial than any other. 
ACKNOWLEDGEMENTS 
In the completion of a hard work I would be pleased to express my gratitude to 
the entire academic staff of the faculty of architecture without whose help I 
could not complete this dissertation. 
My special thanks go to Archt. Prasanna Kulatilleke, Archt. Neelanga 
Weerasekara, Archt. Vinod Jayasinghe andArcht. Sudarshana 
Wijjegoonawradena. 
For the lovely photographs I must be thankful to Dekum, Suranga , Nilanka and 
Sithumini. 
Samantha ayya, Irani akka, Seni putha, Deepani, Roshi. Roshan ayya , Nalin and 
Sammani should be remembered with thanks for their help. 
ii 
CONTENTS p a g e 
Abs trac t i 
A c k n o w l e d g e m e n t ii 
C o n t e n t s iii 
List of illustrations v 
Introduct ion 
• Topic explanation 1 
• Importance of the study 1 
• Intention of the study 2 
• Methodology 2 
• Scope and limitation 2 
C h a p t e r o n e 
FLAVOR -THE CONTEXUALITY OF ARCHITECTURE 
1.1 Art; the east and the west 4 
1.2 Art and aesthetics 5 
1.3 Aesthetic theories 6 
1.4 The theory of flavor 7 
1.5 The definition of flavor 8 
1.5.1 Right action 8 
1.5.2 Pleasure 8 
1.5.3 Wealth 8 
1.5.4 Spiritual freedom 8 
1.6 The tasting of beauty or flavor 9 
1.7 The typology of flavor 10 
1.7.1 Basis for classification 10 
1.7.1.1 Regional flavors 11 
1.7.1.2 Cultural flavors 11 
1.7.1.3 Functional flavors 11 
1.7.1.4 Chronological flavors 11 
1.7.1.5 Architects vision generated flavors 12 
1.8 Architecture as a work of art 12 
C h a p t e r t w o 
THE SPATIALITY OF ARCHITECTURE 
2.1 The concept of space 13 
2.2 space in architecture 13 
2.2.1 Pragmatic space 14 
2.2.2 Perceptual space 15 
2.2.3 Existential space 15 
2.2.4 Architectural space 16 
2.2.5 Cognitive space 17 
2.2.6 Abstract space 17 
2.3 Spatial organizations 17 
2.3.1 Centralized organization 18 
2.3.2 Linear organization 18 
2.3.3 Radial organization 19 
2.3.4 Clustered organization 20 
2.3.5 Grid organization 21 
2.4 Spatial relationships and progression 21 
2.4.1 Space within space 22 
2.4.2 Interlocking space 23 
2.4.3 Adjacent space 23 
2.4.4 Spaced linked by common space 24 
2.5 Spatial progression and flavors 25 
Chapter three 
FOETUS OF FLAVOR IN THE SPATIALITY OF ARCHITECTURE 
3.1 The determinants of flavor 27 
3.1.1 Scale and proportion 27 
3.1.2 Color, tone and texture 29 
3.1.3 Light and shade 30 
3.1.4 Volume 32 
3.1.5 Depth and density 33 
3.1.6 Openings of space 34 
3.2 Episodes of spatial progression 35 
3.2.1 Approach way 35 
3.2.2 Building approach 35 
3.2.3 About to enter 36 
3.2.4 Entry sensation 36 
3.2.5 Having entered experience 36 
3.2.6 The intermediate connectors 37 
3.2.7 Intermediate climaxes 37 
3.2.8 Final transformation 38 
3.2.9 The climax 38 
3.2.10 the consolidation 38 
3.3episodes of spatial progression and the role of flavors 38 
Chapter four 
CASE STUDIES 
4.1 basis for the selection of case studies 40 
4.1.1 Lighthouse hotel-Dadalla 41 
4.1.2 SOS village-Galle 45 
4.1.2 Kiththamge -Galle 49 





LIST OF ILLUSTRATIONS 
Fig:No page 
1. Nataraja 4 
2. Rhythm of any art 5 
3. Art and expressions 6 
4. Beauty of an art 7 
5. spiritual freedom 9 
6. Culture and flavor 9 
7. Regional flavor 11 
8. Cultural flavor 11 
9. Functional flavor 11 
10. Chronological flavor 11 
11. Architects vision and flavor 12 
12. Space is hollowness 13 
13. Spatiality of architecture 14 
14. The attempt to create 16 
15. Centralized organization 18 
16. Linear organization 19 
17. Radial organization 20 
18. Clustered organization 20 
19. Grid organization 21 
20. Space within space 22 
2 1 . Interlocking space 23 
22. Adjacent space 24 
23. Spaces linked by common space 24 
24. The scale of building 27 
25. The violation of canons 28 
26. Colors 29 
27. Sunlight 30 
28. A beam of light 31 
29. Volume 33 
30. A deep space 33 
3 1 . The defining plane 34 
32. Building approach 35 
33. Entry sensation 36 
34. Intermediate connectors 37 
35. Fortress appearance of the light house 41 
36. The lobby 41 
37. The tube 41 
38. The frightful flavor 42 
39. The main space 42 
40. The ocean 43 
4 1 . The distant Galle fort 43 
42. The secondary path 43 
43. Plan of light house hotel 44 
44. Entry sensation of SOS village 45 
45. Entrance courtyard 45 
46. Axial pathway 45 
V 
47. The climax 46 
48. The consolidation 46 
49. The playing area 46 
50. The residential proportion 47 
5 1 . The residential zone 47 
52. The strong definition of house 47 
53. The language 48 
54. The mildness of entrance of Kiththamge 49 
55. The axial pathway 49 
56. The shopping area 50 
57. Intermediate courtyards 50 
58. Domestic flavor 51 
59. The verandah 51 
60. The tunnel of Subodhi 52 
6 1 . To the climax 52 
62. Around the climax 52 
63. A place for contemplation 53 
64. Spiritual freedom 53 
65. The tranquility 53 
66. The residential zone 54 
67 . Plan of Subodhi 55 
A 
INTRODUCTION 
I N T R O D U C T I O N 
Topic exp lanat ion . 
Architecture is the art of space. In architecture, stimuli assimilated from the 
living environment are transformed into aesthetically pleasing and 
meaningful spaces by molding them in various ways. However, a single 
space alone may not be sufficient and meaningful. Even if it is meaningful, it 
may not be the meaning of the entire building as buildings are portfolio of 
spaces. A single space of a building in this sense is akin to a mono-toned 
sound of a musical composition. Therefore spaces of buildings are bound 
together to arrive at a meaningful composition or an articulation of spaces. 
Such a composition is rhythmic ordered and aesthetically pleasing. In this 
context, architecture is defined to be the orchestration of spatial 
progression. 
In a society where the general public is burdened with poverty destitution 
and corruption, the role of architecture is negligible. Assuming such social 
disorders do not exist, it can be stated that architecture arouses sensations 
and please users. Consequently, a potential wisdom seeker or a percipient 
who has the most appropriate mindset will step beyond mere appreciation. 
The experience itself will facilitate him in exploring wisdom, which seems to 
be the ultimate intention of architecture. 
In creating architecture a multitude of design strategies are exploited. A 
work of architecture possesses a specific scale and a set of proportions; a 
selected color scheme and thus a specific language; which conveys the 
meaning of the building. The human expressions which are a response to 
external stimuli owing to such parameters becomes a permanent and 
conspicuous theme in the space; termed to be,a flavor of the space. ^ "f^CT^ 
Flavors play a prominent role in the orchestration of spatial progression. They 
could be exploited in various manners to dramatize the experience of the 
spatial progression. In this study; it is exploited to study the role of flavors in 
spatial progression. 
Importance of the study. 
Based on the assumption established in the topic explanation, it can be 
stated that experiencing a building is a process by which the life of the 
percipient is dramatized and provided with excitement. The flavors of space 
enhance this experience and make it far more subtle and memorable. 
In this context; it is conspicuous that the lifestyle of man was enlivened by 
architecture and other art forms as well. Since ancient times this has been 
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exploited in breaking the monotony of human life. However, with the social 
change the entire situation changed. In the modern society man has to 
work at least eight hours a day five or six days a week throughout the entire 
year. He rarely has time to sit back relax and enjoy a work of architecture. 
Most contemporary architects seem to neglect the concept of flavors in 
building design making the situation worse in a period of time where such 
fine buildings are a pre requisite. This study in this context will be an effort to 
resurface the concept of flavors and its effect on spatial progression, which 
will contribute to the upholding of architecture and indirectly to the well 
being of the entire society. 
Because of the resurfacing of the concept of flavors, a building may 
become a fine work of art. The importance of a building becoming a work 
of art is further enhanced since with this kind of a concept the living 
environment of man could be turned into an artifact, which is quite different 
from experiencing a work of art at a gallery or at a theatre. Such an 
environment will make man look at the world in an artistic point of view, 
developing his intellectual, which is almost entirely forgotten in today's' 
society. The importance of this study will be enhanced as it brings into light 
the way by which such a fine living environment is created. 
In tent ion of t h e study 
The intention of this study is to identify study and document the ways and 
means of exploiting the flavors of space in creating fine spatial progressions. 
It will be a mini portfolio of design strategies, which could be used in 
handling the flavors of space in creating a spatial progression. 
M e t h o d o l o g y 
This study will initially concentrate on identifying and evaluating the 
prevailing theories by means of a literature survey on flavors of space and 
spatial progression. By the evaluation of above, a theoretical frame is to be 
formulated about the said. *f 
Case studies in the local context are then evaluated on the theoretical 
frame thus formulated identifying the manner by which flavors of space are 
exploited in making the spatial progression subtle. Finally the findings will be 
developed into a mini portfolio of design strategies. 
S c o p e a n d l imitations 
The study will focus its attention on the buildings of local context in the first 
place since they could be properly evaluated by practical experiencing of 
their architecture and also because could make the reader understand 
clearly. 
"yd 
The study will further focus its attention on public buildings as they are 
accessible to all the strata of the society taking into account the fact that 
as establ ished^! the topic explanation, architecture is for the well being of 
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 * . f - - the general public. < 5 ^ \ * a 
j < f | n Q building, there could be more than one p a t h / o f progression/One of 
these will be the major path of spatial progression that leads to the major 
space while the rest will be secondary. In this study the major path of 
progression; unless for special reasons; will only be studied. 
Perception of flavors is highly dependant upon the individual. The culture of 
the individual, the sociological back ground in which he is brought up, the 
period of time and so forth will determine the perception of a flavor by him. 
In this study; the perception of flavors; which is a separate field of study; will 
not be discussed in detail to bring down the study to a manageable level 
within the given period of time. 
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